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I.
Thesis Proposal for the Master of Fine Arts Degree
School of Photographic Arts and Sciences
Rochester Institute of Technology
Title: Lotte Jacobi : A Composite Portrait
Submitted by: Peter A. Mori arty
Thesis Board: Charles Arnold, Jr., Chief Advisor
Charles Werberig, Associate Advisor
James LaVil la-Havel in, Associate Advisor
'u.-he.---'
Approved by the Graduate Committee: December 13, 1976
PURPOSE OF THE THESIS
To photograph Lotte Jacobi and her home in New Hampshire; to
conduct and to transcribe an interview of Ms. Jacobi
SCOPE OF THE THESIS
One focus of the thesis will involve the creation of a group of
photographs which reveal various aspects of Lotte Jacobi. Where
she lives in New Hampshire shows a great deal about her. For this
reason not all of the photographs will be portraits in the narrow
sense of the word.
The notion of a composite portrait has been of interest to me for
quite some time. Alfred Stieglitz seems to have introduced the
idea to photography through his work (1917-1937) with Georgia
O'Keeffe. The idea is modern in that it transcends the belief
that a single image can reveal the essence of a person.
In order to stress the particular texture and the quality of light
within her home, black & white materials will be used in a medium-
sized camera. The actual portraits of Jacobi will employ both
medium and small cameras, so that I will be able to respond to her
in a variety of ways.
A second area of the thesis will involve a relaxed interview of
Ms. Jacobi?r She has known many of our century's most creative
people. She has photographed the leading German intellectuals
and has created a way to make abstracts with light (photogenic
drawings). She has inspired many young photographers to work.
How is it that an audience will sense this by way of a transcribed
interview?
It is my intention to visit Lotte a number of times during the ac
ademic year (1976-77) and afterward. This will allow staggering
of interviewing sessions. It is my hope that each session will
be reviewed by the thesis board, so that greater clarity will be
gained prior to the next visit. Charles Arnold has suggested that
this process be supplemented via tape recorded exchanges. This would
allow Lotte time to think and to respond to particular questions.
When sufficient material has been gathered it will be transcribed
and edited into a more compact form.
Literature describing "a sense of
place"
will be consulted as will
tributes such as The Book of Dreams by Peter Reich and Exiles by
Michael Arlen. Jim LaVil la-Havel in has already been helpful
through making these suggestions. A third area that will be con-
suited is philosophical anthropology, which strives to clarify
the role of the investigator.
PROCEDURES
The visual component of the thesis will culminate in an exhibition
of prints. It will include selected photographs by Lotte Jacobi,
too. The transcribed interview will be deposited as part of the
thesis report.
II. Wall Label from the Thesis Exhibition 
LOTTE JACOBI: A COMPOSITE . AOR~RATT 
In 1974 when I was a student in Durham, New Hampshire, I 
met Lotte Jacobi. Now I know that I was entering into a tradition 
of visi.ting "Jacobi Place", her home in Deering, New Hampshire. 
Chris Cooke, Jack Adams, Richard ~1erritt, Stephen Gersh, Minor 
White and Paul Caponigro were among the first to visit her. She 
attracts a network of people: photographers, nutritionists, pol-
iticians, gardeners and bee-keepers. 
The work of L6tt~ Jacobi was recognized in a major exhibition 
. . . . ~ 
at the Jv1useum Folkwang, Essen, (lermany, Defember 12, -1973- January. ·: 
13,- 1974. Her significance for Germany is that she preserves in 
her photographs the rich culture that existed prior to Hitler. 
Many of the portraits by Lotte in this show are from that period. 
All works by Lotte are printed from her original negatives onto 
post card stock. 
'. 
,It seemed important to me that a woman who has inspired 
so many people to work, should now receive greater attention in 
America, too. The large prints in the show were taken by me as 
part of my Master of Fine Arts degree at Rochester Institute of 
Technology. 
Peter A. Morjarty 
-^ ,
'1
-
1

IV. COMMENTS THAT ACCOMPANY THE SLIDES (May, 1978)
Slide Number
1. I first met Lotte in 1974. My teacher, Richard Merritt (U.N.H.)
suggested that I bring work to show her. I called her and she gave
me directions to her home in Deering, New Hampshire. The last part
of the journey included, "Taking one left and then a right outside
of
Hillsborough." After hitch-hiking across the state, I started
walking from the town (wearing city shoes and carrying a heavy
portfolio). It was nearly five miles! When I arrived an hour late
Lotte had her hands on her hips and said, "Why didn't you phone?"
An over-cooked organic pizza was in the oven. We ate it for lunch
and then looked at prints. Each print was wrapped individually
in tissue paper. They had to be unwrapped like Christmas presents
before viewing. We laugh about that now.
2& 3 The woman with Lotte is Ute Eskildsen, a German Photo-his
torian who was in Rochester at the Eastman House in 1977. When I
asked Lotte whether I might visit, she suggested that Ute come also.
They spoke German for three days. This allowed me to step back
three paces and to photograph freely.
4 & 5^ Lotte corresponds around the world. She Often sends orig
inal photographic post cards as the carriers of her messages.
"The Mail" is therefore part of her daily ritual. I rather liked
the image on the right. Charles Arnold, however commented that
he wanted to read the titles of the books.
6 & 7 On another visit I returned to the study with my 4X5 camera.
You can now read the titles of the books. Also, you may notice
the "smoker" for the bees; rubbers to ward off the morning dew;
and a hat with corks that covers her 5X7 view camera on a tripod.
*
The image on the right shows Lotte with the hat that she selected
for her trip to see Berenice Abbott in Maine. As an indication of
Lotte 's energy, she and Ute left for Maine after Ute and I had
visited for three days.
8_ & 9^ In arranging the show I tried to construct a feeling for
Lotte 's space. For instance, I used the left image as a way to
make a transition from the inside of her home to the outside. She
is very proud of her plants. She sends specimens from her garden
to the University of New Hampshire in order to determine their
proper Latin names.
!9. This print shows Lotte with her portrait of Minor White. Now
I know that I am in the second genreation of people, who visit
Lotte for spiritual guidance and for advice about photography.
At one point I said, "Lotte", I think that you are the first Univ
ersity Without
Walls." She replied, "There j_s_ a University With
out
Walls." She always defers taking credit for affecting the
course of the careers of such people as Minor White, Paul Caponigro,
Richard Merritt, Chris Cooke, and others.
10. This is an informational picture<!that hints at the many
social and political spheres that command Lotte's attention.
For instance, one sticker reads, "The Lord Giveth Vitamins
and the FDA Taketh Away."
JJL & JJ. Lotte is very concerned about the food that she eats
and provides for her guests. Organic vitamins are in the jars
on the left (11). On the right (12) Lotte actually counts the
eggs!
V3 & 14 This view (13) includes the compost heap, a portion
of the raspberry patch, and the wood shed.
1_5 & J6_ This is Lotte with her son, John. We had just finished
breakfast. John had lectured against photographers who now take
so much film. He said that if he hired someone, he would give
them one sheet of film. If they got the picture, then they could
keep the job. I wanted a picture of them together. I set up my
view camera and asked them to pose. I took one negative and said,
"Thank you." John said, "Don't you want to take a second
one?"
V7_ & 18! Two "long
views"
showing Jacobi Place (Lotte's name for
her studio) within the landscape. On the right (18) you see Lotte's
beehives and the flowers, that the bees pollinate.
^9 & 20 The portrait on the left (19) is the first one that I made
of Lotte in 1975. She had directed me to move out of the direct sun
before taking the picture. She wears a sweater knitted for her
by Helen Nearing. It shows the many colors of Joseph's coat.
When Lotte became the subject of my MFA thesis she continued
to direct me. This condition forced me to use a small camera
more fluidly than I had previously. Through taking four rolls
of film in one afternoon, Lotte relaxed her need to present a
"set piece" for the camera. (Charles Werberig anticipated this
need to change the way that I handled the small camera.)
On the right (20) is one of the last portraits, which was taken
in September, 1977 in Harborside, Maine. Lotte looks on as Scott
and Helen rest. Scott (age 94) had indicated that they had a
problem in the morning. The tide didn't go out far enough to
allow the sand to dry. Usually they lug it from the beach in
order to make their cement. They had just finished building
this house. They used stones that were cleared from their land.
21 & 22 & 23 The last three photographs are the only other images
not taken at Lotte's home. At one point I called Lotte to confirm
a date for visiting her. She said, "Oh no! I won't be here. I'll
be in Peru. But when I return I am going to Buffalo and you can
meet me
there."
Lotte was interviewed by Sandra El kin for a public television
program, "Woman". On the left (21) Lotte confronts the technical
manager of the station saying, "You know television has a great
potential, but it isn't being
realized."On the right (22) Lotte
is being made-up for the first time since the 1930's. This image
(23) shows Lotte's reactions to herself as she and Sandra El kin
watch their interview being played. Among the comments that Lotte
made were, "The best thing that Truman ever did is his
daughter."
When El kin asked how she learned about the people who she phot
ographed Lotte replied, "You know some people can learn. I can't.
I'm too stubborn."
V.
EXCERPTS FROM A NOVEMBER 22, 1976 INTERVIEW WITH LOTTE JACOBI
(The following quotations were included in the thesis exhibition.
They were placed with original photographic post cards by Lotte
Jacobi .)
Excerpt 1
Moriarty: Would you speak a little bit about. how you came to inherit
photography?
Jacobi: Well, my father was a photographer, my grandfather,
and my great grandfather. My father's family not only
his two brothers, but some of his sisters married phot
ographers, too.
Moriarty: Was it your great grandfather who actually went to Paris?
Jacobi: Went to Paris with three other people from different
parts of Germany. They went on a pleasure trip. And
there they encountered that new thing, Daguerre 's phot
ography. And they went there and met him. And each
bought a camera and a license. And they were instructed
in a way by him. Talked. You know how that is?
Moriarty: So your tradition is as long as photography then, really?
Jacobi: Yah. I inherited it. When I was about at that age
to make a decision I didn't want to be a photographer.
I said, "Three generations is enough!" You know, as
young people don't want anything to do with what their
parents have done.
Excerpt 2
Moriarty: Did the arts or music influence your career?
Jacobin Music. Not very much. I went to%some concerts,
but I think that my ears suffered for my eyes.
Excerpt 3^
Jacobi: Kathe Kollwitz. She is one of the great German
artists. She was also a sculptor, which most
people1
do not know. Her younger son fell in World War I.
She made a cemetery in Northern Germany which is
the most beautiful thing... in his memory.
Excerpt 4
Jacobi: Alfred Stieglitz. First (c. 1935) I saw him often,
but then I got too involved in making a living and
then I met Erich Reiss and got married. I had phot
ographed him. Somebody else arranged it. I would
have never asked. But he was very nice about it.
And I came there and put up my camera. He was delighted
for he had photographed with the same kind of camera, a
Stiegaman, and had forgotten the name.
Excerpt 5_
Moriarty: I was thinking about Leo Katz and working with him.
When did that start?
Jacobi: That was in '46 when also alot of war surplus photo
graphic paper was available. And the dealer from whom
I bought tried to sell it to me, but it all wasn't that
reliable. . .They had spots in some places. So that came
together that Leo Katz agreed to give that course for
my husband was sick. The doctor said that he should
do something that might interest him, that he never
did before... So Leo gave us and I found another friend
that course that he had given at Cooper Union and Brook
lyn College. And we used alot of this paper.
In a way we did alot of p.'H tograms , more or less. And
so I got so bored with them that I said, "One more photo
gram and I'm going to give up photography
altogether!"
And so I started moving these things around.
Moriarty: Moving the objects?
Jacobi: The objects, the light, anything. Anything that was
movable I just tried. I had fun doing it. After a
while Erich, my husband went through those things and
said, "There are some that are very nice. Don't throw
them away. I would like to go through together with
you and see what should be saved."
Excerpt 6_
Jacobi: Marc Chagall. He ordered a number of pictures.
Twenty-five of one and of another and of several more.
And then I can't print so many pictures and they all
come out the same. So he got a variety of things from
one negative. When my husband brought the pictures
to him, Chagall said, "I didn't know photography was
an art, but now I see... You really can... There is
a difference. . .It isn't always the same." So he started
to think that photography was the possibility of being
an art.
Excerpt 1_
Jacobi: Albert Einstein, after the second war said,
"Oh, Miss Jacobi I don't want to be photographed anymore.
I am an old sick man." So I said, "But others photo
graph
you." "Well", he said, "I can't avoid sometimes
the press photographers, but to you I can talk open
about it. Since the atom was thrown I feel that in
a way I am guilty of it, too. For what I wanted to
avoid. ..namely, that I thought Germans would throw it
on people... I never thought the Americans would do that,
but they
did."
Excerpt 8
Jacobi: Robert Frost. The Holt Publishers gave me the address
ecretary, Mrs Morrison. I phoned her.
And we made an appointment that I should go to Ripton,
Vermont. I didn't drive at the time. I wouldn't have
driven that far though, anyway. And we (Lotte and
Beatrice Trum Hunter) went there and Mrs. Morrison said,
"Don't stay longer than twenty minutes for Mr. Frost
might get
tired." I photographed for twenty minutes
watching my watch. After twenty minutes I said, "So,
thank you Mr. Frost. Twenty minutes are over." He
said, "What do you mean twenty minutes?" I said,
"Mrs. Morrison said you might get tired." "Ah! Non
sense! You photograph as much as you want!"
I photographed another half an hour or so. We went
to different places in his house. And he was so ani
mated for he talked with Bea about organic gardening,
bread baking and things that he thought were already
gone from the scene in America. And he was happy some
body took it up. And it was in '59 when not so many
people did it. And so after I had enough film shot
I told him, "Thank you very much Mr.
Frost." "So",
he said, "Now we'll have a ginger beer in my
studio."
Excerpt 9_
Jacobi: The wind isn't used. The sun isn't used . The things that
are on Earth that are free for the asking aren't used. And
the food, what good is still left in the food is then by
processing really gotten rid of.. .so that we only get
things that aren't really healthy for us.
VI. NOTES ABOUT THE EVOLUTION OF THE THESIS (DECEMBER 21. 1978)
Lina Wetmuller's film, "Seven Beauties" begins with a cluster
of juxtaposing images, which have ragged edges and that do not
fit together. A voice is heard, "There are times when you feel
so down that you want to die... Oh yah..." The words lag, while
the images continue.
It seems that our lives can be like that, too*.. .not logical...
not sequencial . . .not fitting together. One single life can be
like the Wertmuller introduction. When two lives attempt to
share via a tribute, therefore, the complexities become geometric.
This was important for me to learn. Before the thesis began
Lotte's life was a special desk drawer full of things that I
had collected from 1974-76. Glimpses into her life. . .clippings
from "New Yorker" magazine; a poster from a UNH exhibition. I
admired her. We had a friendship. She started to send photo
graphic post cards.
When Lotte became a
"project" (a letter of 9/25/76 presents the
thesis concept); when visits became longer; when she warned that
a thesis should not be viewed as a book the texture of our rela
tionship changed.
Before I began the thesis I had some feeling for the complexity
of certain lives. Yet, this sense contrasted with a model that
VI. NOTES ABOUT THE EVOLUTION OF THE THESIS (CONTINUED)
I had for an historical monograph. A monograph was clearly
printed. It always had the artist's dates carefully bracketed
at the beginning. In other words I had been seduced. While
I knew that lives were complex, I had accepted that monographs
could be simple. Magic!
I thought that Lotte should be photographed in her environment.
The environment would inform the audience about Lotte, too. My
formula started to convince me and when it was typed for theilMFA
Committee I thought that it was already a legend! This is when
the shipwrecking began.
Lotte wanted to give freely to me, "Whatever I wanted." I now
feel that this active role in part relates to her own experience
with time-limited portraits. For instance, there are four port
raits of Robert Frost by Lotte, that were all made on one after
noon in Ripton, Vt. (1959). It required a number of visits to
identify the fact that her giving actively and freely was the
central problem of the thesis. I wanted to show her engaged
in her daily life. I shared the Stieglitz goal to create pic
tures taken directly from life. . .without actors. How could this
be achieved as long as Lotte choreographed each of my perceptions?
The thesis board isolated this problem for me (Feb. 9, 1977)
saying, "How is it that you can show us about
Lotte?" After
viewing prints from a November 29, 1976 visit they added,
im 1+. ij- ,.*. -Primal interests block
Lotte." I believed
VI. NOTES ABOUT THE EVOLUTION OF THE THESIS (CONTINUED)
them, yet I deeply felt that it was a Zen paradox and it hurt.
How does one make non-aesthetic pictures while working on an
MFA thesis? As long as it remained on a haunting linguistic
level it was impossible to resolve. What evolved is an under
standing that formalism is not the only aesthetic within phot
ography. In order to succeed within the thesis my aesthetic
concerns had to become transparent.
A crucial point became changing to lenses with shorter focal
lengths. These gave a broader space at Lotte's home and also
allowed me to work more fluidly. A technical change led to a
behavioral change. In order to see the change that I am attempt
ing to describe look at the slides numbered ]_9 and 3_, The pic
ture of Lotte with sunflowers (1976) is taken with an 85mm lens.
Lotte had directed me to move out of the midday sun into the
shade provided by her garden. It is one frame of twenty- two
frames taken that day. The picture of Lotte with garden greens
(1978) is taken with a 50mm lens. It is one frame selected from
one hundred eight frames taken that afternoon. The change in
style is implied by the increased shooting: printing ratio and is
seen in the broader spaces depicted.
There is one ironic point about cameras and aesthetics that I
should mention. When I drove Lotte to visit the Neariings, Lotte
brought a Minox camera with her. This drew immediate attention
when she asked Scott and Helen to pose for a portrait. They
said, "That is not a real camera, Lotte. It's a toy. Can it
VI. NOTES ABOUT THE EVOLUTION OF THE THESIS (CONTINUED)
make good
pictures?" In this case a very small camera became
more obvious than a more familiar 35mm camera might have been.
Lotte is a complex and enigmatic person. There is one case,
however, where an aspect of her past did clearly and dramatic
ally emrge. Lotte had sent three items to me over a period
of years. The items were: a post card priwt that provides an
installation view of a show; a wall label by Leo Katz that
describes Lotte's "non-objective" photography; an announcement
that is a composite print of Chagall and a photogenic drawing.
When viewed together the objects present aspects of a show that
was held at the Norlyst Gallery in New York City. Lotte indicated
that the exhibition had taken place in, "1947 or 48". Is this an
historical reconstruction? The concept of a reconstruction gives
a
"thingly"
quality to history.
In contrast to thinking about history as though it was an arch-
eological dig, I now see that it is never wholly given. When a
palace falls and is covered with centuries of earth, it may be
partly reconstructed at aalater time. Lotte's life, however, is
only partly expressed through the objects that surround her and
through the words that she uses to describe it. How then might
one ever reclaim her past?
What follows is an example, that Lotte's life is never wholly given.
I wrote to Lotte and told her of the birth of Mirah (Oct. 10, 1978).
She sent the "Einstein
Portfolio"
as a gift. It was printed by Thomas
VI. NOTES ABOUT THE EVOLUTION OF THE THESIS (CONTINUED)
Todd Company (1978) and celebrates the 100th anniversary of his
birth March 14, 1979. I had no idea of this project, nor of the
extent of her work with him. The twenty-five pictures are dated
1927, 1928, 1939 and 1938. How like the thesis project, which
I attempted in order to celebrate her life!
The "Einstein Portfolio" conflicted with my sustained belief
that Lotte's work related primarily to time-limited assigned
portraiture. After all, didn't she inherit her great grand-i-
father's Berlin portrait studio? My concept of Lotte's past
and of her style was altered once again. It has never been
wholly given. Perhaps this is why she remains Lotte Jacobi?
VII. CHRONOLOGY OF THE THESIS (JANUARY 12, 1979).
SEPTEMBER 25, 1976:
a letter to Lotte Jacobi presents the thesis concept
OCTOBER 13, 1976:
the MFA Committee accepts the thesis proposal
NOVEMBER 21, 22 and 23 , 1976:
the first three-day visit to Jacobi Place in Deering, N.H.
Much time was devoted to learning "house rules". For instance,
paper products are burned in the wood stove (the main heat
source), while garbage is placed in a plastic container until
full. When full it is taken to the compost heap, covered with
lime and then the container is wip;eda clean with one paper towel.
Dishes are done once a day. Rubbers should be worn and be re
moved before entering the house. A special honey swizzle is
the only utensil that should ever go into the honey jar.
DECEMBER 2, 1976:
Jim La Vii la-Havel in urged rne to attend a poetry reading by John
Gill. Gill read from Country Pleasures (1975). Afterward I wrote,
"Tonight was very important. There is a ringing in my ears that
signals a change. Somehow I think that I'll be able to overcome
sixteen years in the academy!"
FEBRUARY 9, 1977:
Thesis Meeting. The primary comment was, "Don't let your aesthetic/
formal concerns block our vision of Lotte."
FEBRUARY 28, 1977:
"Such a letdown, such emptiness, such disappointment. Lotte will
not see me this
week."(We had planned in advance, but Lotte had
scheduled a trip to Peru.)
MARCH 24, 1977:
a letter from Jim Boatner (Manchester Institute of Arts & Sciences)
requests information about my thesis for a grant proposal
MARCH 28, 1977:
Lotte interviewed by Sandra El kin in Buffalo, N.Y. for "Woman",
a PBS program. I photographed and then later wrote, "It was a
rich afternoon. Playful. Unfamiliar. Intense.
Spontaneous."
APRIL 14, 1977:
Lotte travels to New York City as part of an NEA Grant to photograph
photographers!
MAY 9. 1977:
the fory-five page transcription of my interview with Lotte is
completed. I wrote, "My conviction in the project is restored.
I say restored because I've been somewhat depressed about "doc
umentary"
work. At one point previously I had told Werberig
that I felt like a "bank
camera."
VII. CHRONOLOGY OF THE THESIS (CONTINUED)
JUNE 16, 1977:
PBS schedules #437 "Woman" for broadcast
JUNE 19, 1977:
Boatner learns that NEA and the N.H. Commission on the Arts funded
"Jacobi Place: Portrait of a Photographer"
JULY 12-J4 , 1977:
a visit to Lotte's home with Jim Boatner
AUGUST ]]_, 1896:
Lotte born
AUGUST 26 , 1977:
met with Lotte and Jim Boatner to select vintage prints from
Lotte's archive
AUGUST 27 & 28, 1977:
drove Lotte to Harborside, Maine to visit Scott and Helen Nearing.
It was the first time that I've seen Lotte so animated. We both
photographed the Nearings. Lotte took one "roll" with an empty
camera !
OCTOBER 2-9 , 1977:
my thesis, "Lotte Jacobi: A Composite Portrait" was shown at the
MFA Gallery, RIT
Doug Coffey, RIT Division of General Studies, wrote,
"It was inevitable that one contrasts your work and hers. In
fact for me that was the show. Particularly the very different
sense of space and tempo that appears. Nice contrast. (Please
keep in mind the very narrow vision of the painter.) She is the
designer-cool and lyrical, she has fluid vision, and she moves
light around. You move through it. Your spaces are more taught,
in fact less spacial, giving me more time to reflect on the sub
ject. You used light consciously I feel and I got the impression
you waited a long time for some of those
"right"
moments before
shooting. (Have you been looking at other photos lately?)1!
OCTOBER 22-NOVEMBER 19. , 1977:
"Jacobi Place: Portrait of a Photographer" at Manchester Insti
tute of Arts & Sciences, Manchester, N.H. A catalog was printed
to accompany this exhibition. I was stunned when I read the new
"poetic" titles that identified my work! Also, I was shocked
when Jim Boatner enlarged to 5X5 feet one portrait of Lotte,
cropped it and then installed it as a central part of the exhibition.
NOVEMBER 23-JANUARY 8, 1978:
"Jacobi Place" shown at Dartmouth College in the Beaumont May Gallery
and in the Lower Jewett Corridor of the Hopkins Center
VII. CHRONOLOGY OF THE THESIS (CONTINUED)
JANUARY 22-FEBRUARY 25 , 1978:
"Jacobi Place" shown at the Library Arts Center, Newport, N.H.
March & April, 1978:
"Jacobi Place" shown at the Laconia Arts Center, Laconia, N.H.
JANUARY 12, 1979:
Some final notes
I. Lotte has taught me to be specific and direct when dealing
with another person.
II. The thesis board really did participate in this project.
I thank Charles Arnold, Jim La Vii la-Havel in and Charles
Werberig for the time and effort that they donated to the
thesis.
III. Beth Kellc, my wife drove a truck for UPS during the project
and she donated in many ways to see its completion.
o9
1
OJ
o
c
OJ
'0
on
-o
c
ra
tA
>*->
U,
<
'-l-l
o
-a OJ
* 4-1
a 3
-l-i
a-*
CA
>> c
v. l-H
qj l-i
t*-^ Ol
k-l
a tn
O u
oi C
-c ra
KS
O
O
h-i
* S
ra .<C
DC -c
3
01 O
Z -3
V 4-1
B o
so
ra
U
-a
c
ra
00
B
01 3Ol
tn
US
-*. <u
3
ra
Si g
^^
tn _
If
ra o
"
in
B
O 01
ra o
12
in
(N
oi ra
- S
is
42 S 2
c
01
01
-O
01
>
ra d
C
2 ff
-5 i>
Ji c
- <c
ra
01 01
5 5
ra -O
u ra
01 S
33 o
-a <u
8*
53
c
01
o U cn
i ( & L,
g <l.fJS
rax-"
Zen
ra
H. >;
lilt
a ^ B'
ra
c
o
c
o
'in
cn
01
La
O
01
$5
CQ
o
SOU'S
S3 "T3 -3
ffi
'5 " S -
S.jsJ'B
a < > a
S jg J ocxS Z U
rt- *
O
d
ft) P
JACOBI PLACE
ra
U
Cu
I-I
-a
o
OJ
Oa
Ji
D,
ra
u
oo
o
4-1
O
a
u
'5b ra
ai
jD 'C 4.
0 H-r
0
3 s o
O oi c
L. < -<ra cn
u -<
4-1
4_, C
T3 O. O
01
4-1
Ol
Ph -ri
Ol
o
'C
u
cn
C 6 34-,
K
tD
4-,
4-1 C c rau, Tl N
c
cn
LO 'r-
-
cn
ra
Ol
-3
4-1
Si
4_l
u
-Si
"o
u
Ol
-C
4-1
cn
cn
01
"c
3
oj
H
>.
A-t
^4
.2
'E
0
2
Ol
u
Ol
-,
T3
01
XI
T
is "3
<n
tn
cu
-.
C
cu
K
O
Cu
5
L-
s
c
1
a:
o
9
3
O
o a, o
t-,
M-,
IS
o
u
ra
0J
-LA
0
ra 01 "3
o -5 7J
4-1
01
>>
t-i
C 9
S
o
3
O
-,
00
Oi
QJ
li
-c
-a
Ol
N
cn
-t-i
C
Ol
Ol
L.
3
cn
ra
01
c
3
--
LO
X
rn
Ol
La
3
4-1
o
I-,
-A-*
"ra
'C
o;
ra
X
X
cn
cn
4->
'G
CL
*4-t
O
OJ
cn
ra
-c
u
cn
0J
U
3
QJ
'u
C/}
Tl
C
ra
cn
4-1
o
rH
m
o
fi
IS
cn
CL
ra
X
OJ
2
tT
OJ
cn
01
-3
3
ra
"3- --
0)
5
a o
u
y
of
is
c
ra
00
u,
O
Ol
u,
ra
cn cn
J* ^
-. t~
O O
cn
TJ
La
ra
cn
"ra
n
-g
tj
cn
ra
Ol
cn
TJ
L.
ra
01
Tl
Ol
O
3
tr
IS
O
2'C
0
2
u
3
a
OJ
-3
00
C o
<
o
OJ
3
4->
4->
OJ
01
ro
r-l
ro
9
ro
<N
5 "
5-s
o
s
3
cn
00
C
A-l
cn
Ol
3
oc
"ra
4-i
ra
U
"ra re
S c
'5b '5b
'C E
o o
1 1
-J c
O
O
4-J
O
-C
CL
1
U
CU
'1
cn
TJ
Ol
01
u
Ol
-.
CL
4-1
00
'53
X
u
"ra
cn
O
Cl,
O
-LA
o
.3
CL
L.
o
M-,
cn
C
O
ra
-X,
j-*
c
Ol
Tl
O
ra
Ol
4-,
o
L-l
1
<
i-,
OJ
Ol
CL,
1
s
?H 4-J
2
g s.
c fi
cn 'th
Oi Xi
!3 IS
3 X
cr w
c
.1
4-1
cn
JC
u
OJ
cn
01
-C
u
c
ra
2
L.
cn
TJ
u
O
o
3
O
U
00
ro
O
3
O
-3
CL
"oj
H
00
5
4*.
c
a.
15
0
o
K
s
1
of
C/3
-o
c
-. -
Ci) 1)
i o-
L. ^
11JS tn
fe 8 u
-i 2 J= J!
51 t U-S
e S c S
K - J2 u
0)
c -
CD
S=x
T
" "
s fi
-o a a
7-Sli 9 X
7 a a
OJ-, _ TJ
3 o x are
2 "3 5 "5 ^ c
fc SItj-3 S'S
u -3 x S -fi 2 "0 2
Ol
4-J
fi
3
Ol
>>-C
M-l 4-1
C/l ^
<-"5-c 2 uU^H-S-i
-SM-8.5 8-3Bfcjr-1j'3
a fc ~ -g -3 oj Ji -* 2 ia -g ra-c
| 2 a g>-S* g>3$ *l"6? 1) .5 0).--3. J2-,.Jn
, ! O V -^ OJ
.5 5-3
>. o
' 0) > i
s . m -^ C 01
fiS^^i ra>.ara-c-t -H < n ti m ^ _-jg g "5, -2 5 ~ u ^ T3 y ra
u ff s -a 2 |3
-3
u
Ol
.5
'o<
rt "t!
Oa
01 oi -Co
ra-|
si*
3t^
j" 5 ra
0 - O -^
IL fc-C U
bi
,y
c
c u u
S Ic JS
OC D,0
o g 2 o
ti C - M
3 fc
o o x a
CL >,a, ^2
L4 g
a-S
llil-o .5
. cr, .. r-
O m "> Ic 3 -S
-S fi jj
o StSt-B
B)
"t ^T '
ra cl "E
Ol 0J 01 L. ra
L >t U "
3 -. -c q
g ra -3
a; j> ra oc op
Cl
o
ralg-g
2-3^
a 2 -2c tj
ra ^ l.
u
.3 c
-3 OJ
jz
LJ ^
t5 2-3
ra
Tl OJ
cn
> a
O 3
3 U -;
cn ra OJ
. w L *i T| C
<U 3 H 3 Cl ra _e 13 "t; ? T> c-ocOJ oi *3
Oi o>
0) -C -C
ra KoiB)-Cra.3boa--:'irr-^'-iTt ^313 oj3 S fti- b 5 aJ -j u'B 0 .5
o^-obafi^5PoJ^.2S3-n-3^S
i-i;S30?3il5u^S>|(lJ> 3 g
c iO0'-53T3.32fc2raf-Si S
u
5, -3 Oi"^ t. >+-
fc ts ra0) .=.
CL C
* c 2
fi & -a & o E
D. -S ?i t-i T
7, TJ 1-1fi- - a
^3
01
O* 3 S " B
o _ -a
bi ra oi
OJ 3 b
fS-2i
oj j: ^
T
ra
t4
L4
5 -3 oi
i- 3 -C
.5
-a H
4- CL .
Bl 0 OJ
Oi < cn
,
Jrt OJ U
> 3
o
'5 oj >
>T3 Si
o 2 -fi fi
t!3
S OJ -"
R-.2 -c SO 4-1 cn g
>> J2
ti o c ^ -5 ^
cl 7. S
Sm^3 S
i.|l1
ra
o
S o-
O 4J
bi
.
73 Tl
o o ra
>> tn
ra
,,
ra 3 S -3 u
fi^Sgijgra-SO^ojgojU^^^
-3 JjI'S o 2d.J le 2SB-^Sgg"g-'Ss
"3 1 "? I I -5 % g |
^ ra U u -C -3
o
oi cn .3
* S | 1 f>h c -q ' - ra5 S ' - -sw
>. .a c ;
3Oe3.3So-fjr5a-SE-COop
i a ^ - H m^ S fi B'5-
oo-ij g
raoj "
ra^Q bi 3 o SiSctLEfcciJOtne-srafi^^ra
^"^2l^|^|Ur- rl rt nji--c rt C4-J-'-,fio3fca.^IS-J&'gDHb^aj^ ^a
^^ <-c!3'53Sg'3CLg<oiy_cnE?." .2< ^- "g
fi n
^ cl-S
n ^5
"
p
- _C
L"
oj
* J -L
t: ob -5 ra oifc g'ra ^CLifi ooH
^
U I-,
"O oi
S3
-it o
O cn
%^
o
QJ i-C
'E -3
ra .3
> ^
oi
r1- ra
H ^3
o cn
'S. 3
ra
OJ
3
"! TJ
rt >> n
CL C --,
ra
L
~ 3
2 -a S
E S
J-, m 01
a(J
oo o . OJ
t< b 2
"2 "J cn3 00 -J< rt^ -C ura 4-1
-3
o .a
44 -C
? ^ 3 >
"2 3 B cra oi ex, oj
-. > Oi 3 -C
> -. OJ O m
O CLTI TJ rt
V r-
-c S
3
ra
OJ
u
3
2 o
07 133 S S
"2 e S a JSg OB =
^> V4_, 01 -C
^^ 3
Lo -c 3 lis;O u cjj ^ Ol
fc LJ Bl
i- -C cn -Q cn Q E
u a * o
a 3 ^ "
o>
^ ra bi fc ^c
ra oj re
oi ^
3 >> W Bl
fi^5 bi re
e "^* OJ
a^^^
QJ W
(O 'fl Cfl
js a s
.3 -3 -.
s 1? -s fi
0JCC1-,v3BinC,^u
SS-2.s2-bfeBi
fc4 T301 oj
00 N
5 'E5 <"o -t-*SE u-^ ra
Ih -.
oi ra
-c -c
u
^ S -# > c
O it .
"-*,
4-i u e
ra ra oi
>, ra
w
.3 J5
CT-D
7r, *-c 4-j ^i w
ra c oo
-Q u fc :
ra CL -
2 2 -C5 ob -3
^-C-Ccna^OJ -D,
bi a >-c-c*OJ -C -3 ^3 i>
4
> >, u TJ oo oi
"15 h"2-c_a
oj-
ffi o ^ c a-c oj
p u oj
rt ra ra fc
fi ra tj h l^ -gOJ^^ ^^ p g C
ra
ra oi S3 -
7,^7= P- O
-2
C O CL
'" O OJ
C 0) tn
La Ji OJ
O J3
ff O
_5
o -3
bi
-" jn _
oo o bi "ra
>;-c
.
o SSI
2 o) 3-3
5 Jl iii Ml n >
-c.
g^2'J-|Jt! 5
"lr!-Sf-'"D,a;Bi'oooS
= T3
tr oo c C-j , g
,
ra c o -3
^ Si
<y oi ^ xiC r
a e
3 Mr OJ o oi Tn .
rt O U S M) S X
c/j - r-
BOO
O i-l c
ra ^3
"-i ^oi Jj
e rt
"J -3 ai
I '3 -S |
01
-C
4-,
Mr
O
Ir
OJ
OJ
cn
. 00
ra
OJ
00
c
o
01
c ra
fc uo o
tn .
oi
< 3
r -o
ra
0) -3
^TJ
bi a
B^
hJ a,
v 0)
4-1 01
3 M
O oj
-X
<"
Oi
7"
& ob 53 2g- C -C Bl
= U OJ
B -a js
Ui *-<
ra ^3 c
01 33 oj
-C fc P"ti ra ra
cl --
OJ L.
cn ra
ra oi
3
S .5
oo
c
o
3
O
oi
>
-.
ra
o
cn
O)
Ccn
cn .3
rt .3
-Q
.
Ji B Xifc rt ^ ."
ti > O>r ^ 0) duoj C y
-C f 4r
-3
cn
CL
rt -5
ra
b C
3 Jira ^3
u "
01 >r
3
WD
,fc tS
o fi
4-. QJ
.5
3 r, a
g, O J5ST1 J-* 4-i
^ *; ^Jr CL OJ
Oi C -C
r-* L. -t-i
! 01 rt
tJ r
5 rt >>
'"
C =3
ra g
4 bi ra
OJ Ci, Mr
ra c-0
-C
oi
I4 >r -C Q.
4r <" r.
e bi c 2S rt g g
3 T!
_ TJ
0) o
jj
^ O
^~S2
g D4 32
c2 2IS
01 > u
> OJ lr
CU 4- 01
T3 cn J3
oj 01 ra
-C .2 o C
"" fc "" 0)
. 2 S3
S 6 J S
fi j^^3 3IJ -E oj 52
u ra. jc c
ra oj ui 3
o
c
o
4->
0)
-C
4-1
o
E
ra
M-l
V4
OJ
-3
Tl
OJ
>
O
E
2*E
o
U.
a>
4-J
<
Tl
Ol
4-1
u
-C Ji
U Mr
ra oi
0) lr
3 -firt o
2 IS
o S
<a 8
2
cLlS
8 -i
c
o
u
o>
c
o
4-1 !
o c
oi m ,
Bl Tl r-i -C
rt 3 .g .3
h -3 - re
>
ra
lr
Ui 01
cl >
!>.
JJ cn
Tl 3
C OE -"
Oi u
> OJ
O J3
00 01
Ol op
o~
4-'
ra
o -^
c
O) JJ
8 .SP
x
u
fc > -u
CL S OJ
U O II
01
Ir
0
o
CL
lr
3
O
ra
> P ai oi
3 o>M -3
Z cl >> 2
c sr ft
.3 4-i lr
^
o c o ^
jn S3 fi
fc* 3 3
-^X
mj
_|
s
Ir -^ <U
OJ 01
Jr
ra
01
E
ra
3 X
. cn TJCL ra ccn oj ^
Ol Jr >
Pr
OJ
O
l-J
0) .3
Ol -S -C >
cn -!
" '
q ra bi cn
o is t: IS
cl t! g ~o ^
fi CL fi gj
OJ nj 3 ai
3 ii rt K
X ra
o
TJ
Ol
>
.3 Bl p
5 s
c
o
t o
-C TJ
" o
2 'C
u xi
rt 3
fi"< cn
. fi
a
"
Cl 4-i
O -1
"oj 2
>
oj ra
I I
X .3
X 'OT, ra
1
"
> o
.3
>r
X
"S
E
o
Ol tJ
H4 4-1
OJ
X
o
If a
QJ ll, JL.
". >, OJ
3 O) 3
s tfg
:e^ x
3 rt O)
-n "i
oj 3j= ra --4
-5 oi ti
c .5 oi
2 "^ 3S ii ra
.a tj x
, OJ OJ >r
i I -ri- 01 c0) Bl fc
-C oi v
A-. 4_1 I-
X o BlJ P its
o X >
m j >
oj
j-
>M.a
-c -a-c
rt cn
"^
b, 3 X00 O
2 ff
o -3 rt
-i!CL ''
bi 2?r
3 4-1 s*
O 3 >
d m ^
x
rt 3
C u ^
ra oi tn
4-i lr
cn OJ Ji
.5 2
O
>>
4-1
.a
'E
ra
>
ra
c
c
OJ
ra
OJ
CL
CL
ra
u
-3
^ O
tn t-4
tn T3
O 3
CL fi
o7
<"
2-S
"8 5fi Tl
OJ
-3
oo E
3
L, O 3 Oj
j- a -50) - -C -"
u > > Mr
C
-5
?
ra 2 >> ojfc Jrra a. 3
OJ
rt -4
.2 'bi
X 60
H c
5 .sp
o
"ra
j3
u
ra
o
lr
CL
a
ra
cn
3
O
0)
C
ra
4-1
c
o
CL
^ ra 2 2
i ra oo c
4 oj o u
_r
'
oj ai -
2 bi jc - ra
y QJ 44 J4 4J
-3
-"< M-, CL B)
O j_, oj
OJ <u -fi
o .
bi cn
t
fc TJ 3CJ Ql M4
U in >> 53
bi Sfi ra >
"5 "raS3 lr
IT QJ
ra t3
-C
u
3
cn
0)
E
o
u
OJ
QJ 0) Jr
Bl CL O
ra oj
3 O
cr a 5
Cfl C QJ3
&% o I ffS- S CL^ S
2 'C -r CAI ^
3 ^ re ra
fill!bi e J= &
Ol
>
C
O
ra 4_>
ra -o
jQ C
tj ra
.a, c a oi g
_ETO C! 3 J-j 3
ir ri o -9 oi
1SG.SSS
QJ
> OJ P O T!
r'
r - fc M 0)
-S -fi -Cl -o tn
^-< -Jr
Jr cn
C
OJ
u
3 >>-SSI?w
c . oo
> oo ,
oo P =
3 .
bi cn uo
ra
^ fc Ji '53 -JS3 a. qj j2 ra
OJ Bl -4
r- ("I Jr
re T^ -ir
-ore
>^7 3Tl ^t Ui
S i
. p .3
-
e
-C
Bl cn >
oi ra >
QJ -i^ 4-J^^^
, >> o -C OJ
a OJ X 8 CL c
S tl 2 rt
TJ KT33 00-3rt m oj ra O "
cu oj X
" X
^2-22 cl ra
o > a ra '^
E -e ^ B a
a 2 'S 0^2^
-2 cl c >
u
ra
lr
ra
x
u
ra
3
TJ
<u C nj
'
|2S
- <" -5 ra
ra
X
cn oj
C D.
,
'e D 2
lr
0) 7- J _ S
'g>^ B2 ^
oj rt o x
-
E fi3-| b53 00 cn > x
c
3
lr
Ol
u
C
o
u
lr
01
X
o2
c
0 ra
3
O
0)
3
oj _
00 ra .3
o cl ra
3
U oj
o X
O) Bl
OJ
OJ
X
V r
2.B-6
0) X "fc
> 3 ^
>T
X
oi 2
x ^TJ oj
, 44 X
N oj "
J= 3
o
u 01
.2 X
.
TJ "" >>
o Ji 2
x
^ 2
-a c
oj o ra
2 a rS -=3 X -Q 0)
ra
" -i- -
Mr
^ O
X .- "r
a ^ cl
raoJu.cn
U, -rj QJ U,
00 a x a
2 S M
> -^
o ra
c
o
0 ra ^?u. O
X SP 01Ph "E O 0!OJ "3 Ui
CQ O 60
X OJ
CLTI
ra c
U -a -3
'C c .?
x ra ja
o ^ Ol
2 -a
c
ra
>. 01^ o
O oj
^X >fl CU
-
D.X *4rt
- clX ra
00
3
o
>
01
-si! * 2
3 ^ . re . cn
TJ X u, -rt "3
qj 3 00 qj 3
fc "K fc P Tl
O OJ3 x
fc E o -t: x j-
o TJ ra CL 3
u, tr ^ ^ -t
x; -^
^ CL 3 U
7l ^
ra 2 01
x.E S g
|5 fix
qj c
r 4J X
.1
& 1 3 |
.
-> 2 3 fc o
-t A 1 I \ Irt 01
Ui .^ f- -^ ' Jr TJ Ui
racnfcBiCTnraoj
3 fi E.^S jj'g B .
3 e . 'E -- P 9*.
N
3
a" ra
_
U OJ "T
01 f n Jr U
x ^ x w
60
01 2 <"
o ra S!
ra
a >-
3
o
M* >W Cfl M "-
S 00 S E
& C . 43 fc
e 2 lS*"0 Uc x o "-
m T". rl0) o
ra
0) fc
3 -^J- 33
rt rt
.2 Mr
3 O
3-^
CL o
2^tn -T
tn
*^
11 3
C "J
b X
!i
X 3
a c
QJ Cfl.
u, >
ra 4-.
B^
01 c
% *
01 cE
X 01
Bl >,
cn r>
u
OJ u, O .
"
OJ O > X
00 -g -S cl -
E- 3 rS fi Ix
1 1
_^
--4 ^ . e *-'
x .3 u -" 5 .a
ra -r ra ^ -g
5, o oj -^3 X cn
2> Cl >. u, rt rt
O.TJ Oi
J O >
" 2
J3 rD
4-1 O^
X t-l
<" c
C .3
o a
cn TJ
rt >^
01 Si
^2 ^>
B) -fi
rs CL
4 re
01
x
H ox
Cl
ro
10s
on
01 3
(J oj
c
rt ra
C 3
re -
E &>
qj ro
U E
1-4
^
Z oT
w 00
O -2
BJ EZ o
x o
D x
< *
Ph
X
<J ff
> ON
> <s
re r-
ES Ctj -
<
x^
^2
On
Ol 5
Ul
Q r
SS 5
- >,
Ph C
pl, re
9 bPh 'rt5 OJ
<U
m.3
w 2
ei cX Ui
<
u
0)
4-1
OJ
X
OS
x m
3 ro
.fc
O^
PS QJ
P CQ
Z t3
o
"
>
<
<
Pr
rO
rH
X
o
z -1
D
Ph C
00
x
E?
nO
o
rO
On
<s
>L
o
5 fc fi
01
0 33
tn re
Ci re
w (">i
X
X 4-1
< raL.
00 U,
OZ
< a
X
<
C
rt
E
QJ
u
P=i-E
w
>cq
O j
U3
< E
X CL
ro
ro
ro
On
X rH
cn .
& 2
X<
Z 2
3H 01
LO (JIl ^^
^ oi
ls
X
00
rO
ro
O-
ro
On
<
rtz
3 <-X 'rt L>
* Ex fc
oo "
X
rO
7
r-l
rO
rO
On
l-H
I
IN
ro
On
.2
"tn
<
ra
u
3
01
u
e
ra
Q'ra
< iJ
ro
On
0
i < QJ
z<
Pi
z
<
I I
Q
Z
-lN
tn
QJ nO
3 mC O
ra ^
c -
rt X
u fc
'C
-S01 >r
I ^<r 01
N2
H -3
< 2
y, e
o g.
X
tt On
X *
z-
X <N
X On
Nx"
GO g
Pi >
X *i
CQ Z
D
ra
nQ
X
^r
u, ts
a rOX On
CL rH
rt ..
ob "u
S o
0 >
-^ ^X >
3*
8*
PJ CL
HX
H 01
O w
ra
>N
X
X
TJ
3
ra
C ^
01 x
t- "^
3 <rt i-i
fc o
^ ro
zf
g 8H 3
00 -jr
Zx
X 41
\t 'ra
Pi iJ
UJ u,
x 2
10 On
QJ
a
a
C/l
QJ
C
-C
M
3
0
TJ
01
u,
QJ
>
o
-I
01
QJ
ra
01
>
01
3
CL cn
QJ J5
3 S
E
Q OJ
s OJ"
>
QJ T!
to ra
TJ
^
0 ra
ob
x ^
u ^
ra (J
X
00
3
c
.2 5
BzQJ ^-4
;6.
-S"X
01 0
fcx lH
41 OJ
3 X
QJ
TJ
C o
3
QJ
cl a,
0 2
41 01
cn >
T V>n-o
8
tn u
OJ OJ
cn X
IS G'ra
X "Tl oj
.3
41
> "r
> ra
tn
r3 01
TI Xr! cn01
X 3
ao-c
-o >
o e
'E o
OJ X
CL ra
cn 3
O
c
.2 3
c c--
QJ OJ
S2
ll
Ji
x ra
o
3
x
QJ
-a
OJ
2
'u
QJ
TJ
C
O
O
3
X
ui
-3 OJ
3 J
c x no
U ' On
Q OJ
r"1
2 a .
-a >,
2 fc
SSU
0 -a x
Cl , u,
6-1^
>N-a
X 01
S 3
o <J
3 ra
0 au oOJ x
c :
* t
C TJ
01
X
TJ
3
01
X
<:
o
3
3
cn
ra
00
ra
X
cn
>>
X
C
ra
00
OJ
x
OJ
X
LO
Bl C
41 3
2 S
E .2
O J3
CL -"
ra c
^ (fl
cn u
01 01
O c
c ^
^ .ts
O -
^ eoj E
X -fc
C 41
o 3
X u
^ 3
ra
3 tj c
0 c .2
'5 9 x
C/l >, w
oi 01 ra
3 x u-
O. g 3
_7
O
2 feb3
2 -a >
* - >
re 5 x
, 0 3
2 S
"
c
O
Tl
c
ra
-a
01
>> a
X
CL
ra
U. cu
00 CL
O X
41 OJ
2 Blx ra
-~l -J ^> ^-
7= > a ^r X
3
O
U
X
tj
3
5 bi ~ Ti
x S
^ oj a
OJ u, -C
r OW
CJ ^^
0 a bicn ^ -n
2 M
31
x
EOT!
ra 0 01
cl ^ .3
ra
" ' H
X
-"
.3 >.
c ra x
'3 il rt
"s
1 a:s
Tl
<
2
fc s:
X J3
0 .-;
'
i\oj 3
N4r -^4
Mr
o
01 O
^ CL
3 2
^ .a^ X
2 xO T!
>< X
X ra
3 t- '-
u . x
^2
"23
-2 %
3 x
.a ti
E ffl
ra -*-
o. Bl
ra oj
3 >3 o
3
"
C QJ
2 -J^CL u
a 3
cn >
Bl X
<" u,^- O
J2 S
Bl 301 3
Ui o
0
r- Ui
x
^ fc01 JS
X TJ
O P
TJ
01
OJ
o
c
QJ
TJ
rt
u
QJ
Tl
ra
-
a3
OJ O)
X 73
41 o
Cl
cn m
O OJ
.3
r- ro
X .fc TJ
:>, bi oj
XX C
X
a C
0) ra
> b
T)
ra J-H
c 3
X 01
La U,
Ol QJ
X X
Is
Is
On
01
X
O
u
O
ra
-a
~ ra
Ci) >
tn ~ 01
3 3 Z
% ^ 8
tl) 3= X
3 .S
OJ
OJ C
'2
>^x
00 3)
I
QJ^
01 01
X X
O X
Mr U
3 3
o ^
2,S
an 3
O X
>-" TJ
X 3
C ra
" O
E
<- ex E
X 01
3 3
o x 2^ U, t-H
> "J
^ ^^ fi 2
cn
u,
QJ T!
X Oi
CL.3
2 c
00 P
O oj
o3
-.2
3 Tl
O Oi
w 2a
fi
m 3
oj S
cn
r*
QJ TJ
^ C
&
00 $>
u, CL
as o
' ' U,
rt 3
MH X
.
''r 7.
n
rv ra"
t0
cn oi
'>,-"
ra
8
QJ 0)
bi ra
u
0)
cn
O
-3
H
o-
t-H
TJ
C
ra
LO
(N
On
C
OJ
oj <-n
3
CS
PJ
-3
x a -
u " rt
44 > 44
OJ > Bl
4 O oi
x o b
x a -X X TJOJ - ?i5 -a c
> oi rt
< I ~SP
.
^ o c
- g < o
.2
- ^O lr TJ
_2 fc e '
CL ^ rt oj
Li ^* ' '.
oi
X
o
X
QJ
X
TJ
Ol
<:
O
0) fc
3 T3-4-1 re
-C jj
Cl
2
OOX
o re
41 "-r
O OJ
X X
a -"_
O Bl
tn cn
X
O
u
ra
OJ
X
c 2 <u
ra 3 >
2 " -
. re qj
u fc --^CJ OJ -
3
QJ ji
>
* Ic/i U,
"*
TJ
fi c
oi re
_C OJ
oo
ra
cn
3
<J
01
X
TJ
C
rt
i"E
Ih 00
2
Bl TJ
X
cn
3
O
X
3
N
CD
->
3
N
3
3
X
fc c cO --4 .3
ci, m j
rt
u,
Ol
S?
ra
"ol uE x
Ol T!
ra
u
OJ
X
o>
X
oo tn
ra
QJ
re oi oj
oj x >>
& cj
QJ S
*
3 S
00
c
>
O
ra
X Bl
jj OJ
oo x
c -"
2 -2
TJ
O -o
as
rt ^
C X
3
X
X
op
x
O)
X
tn
2
E
c
ra
OJ
x
O 44
oi ra
J=
.y
-" E
- OJ
-
bi zi
fi <
23
u
&*
o
QJ
OJ
3 rt
oo u
ra CM
u, ra oj
2 S
ff
o<,a 2 -c
bi rt
X
Bl U,
^ "*4 ft.
00
O
o
X
CL
CL oj 2 TJi-i tr. ^ n, , rtO u o
OJ U,
ni
CL % TJ
* M
ff 3
"QJ QJ
B
T3 O
QJ tn
OJ
ra JLa
x .-fc
O
Q S
3 3Ol -7*
g rt
62
x re
(fl 4-1
3 =
b o
Mr
0) TJ
x Si
lr
01 OJ
X X
qj TJ CL
X ll. re
Ho u,
r- oo
2
.a 2 o
o E x
6 " re
CL
3
rt 22
TJ bi 3
u O
X " re
rt ra o
fc 3 -"
B a
O
u
rt .
i , cd
oj X
2 2
oo c
re oi
re
QJ
>. re
&'
Tl
rt X
u 3 oj7, rt in
- a ^ b
C -Jr .3
o
"
c o
Z. CL > u
3 3 > ., .
OJ
, O
01
t C
u "3
QJ 44
fi.E'B b
o -a rt
OJ
"fc a .a 2
fc -S X OJ
4-1 {9
> fc
OJ CL
O
TJ oi
rt x
X
01 Bl
23
5
re
c x X -5
~
rt -" O ^ 3
| 23xo . OJ -
O u, X '
m pj
oi .,
=3 oj ji
,
oi X
"
OJ > 4H
C m OOJ Bl 44
00 TJ
J3 > 01
X
re
c
o
.*
Bl
oj rt
L. ill
00
.s a <"
^ - rert m44 ra X ^
3 ir3 ^ Q 3
o 2 -1 ar c
f5 &3 hlD
O .2
u oj oo
A Si 2
u. C O
x2 c-^ C O
rt oj
u, oj
.2 .
OJ r
bi ra
lr
OJ
X
cl
ra
u,
oo
o
o
X
CL
Ul N
3
.2
T3 T3
OS C-3Mr nj 01 3
oj x o
X mE fc LJ
"
u 5 JJ
-^ "3x "
O 3- rn biij ra 'bJ ra
rt (io C
^23 ga o o
JjiL rSl-J P- I , ra
L>
On
x
Is
rO
L>
o
On
X
On
X
rO
O
IN
O
rO
nO
On
rH
I
IS
tf
On
tf
nO
On
IS
o-
#
NO
On
t-H
IS
-tf
On
tf
nO
On
l-H
IS
tf
On
nO
On
IS
tf
On
tf
nO
On
IS
tf
On
NO
On
t-H
IS
<tf
On
tf
nO
On
rH
IS
tf
On
QQQCQCQCQCQC--C
x&x&x&x&x&x&x&z&
xoXoXoHoHoHoHc^cs
[141 lt-L. \-IA~, lt^A CIA-. X41 X-*-1 CTJ-*
CoXoEhOXOXOXoXO^O
Hx Hx Hx H x H x Hx Hx Zx
2CL2CL2a2CL2a2CLZCL<CL
DDDDDDDX
o
(N
(S
rq
ro
rs
tf
IN
LO
IN
nO
(N
IS
(N
00
(N
On
r"
O
ro
-a
rn
H

g
o
Ih
0)
Ih
.
00 ^lS
rs tf
W x
C ^
ra ,5-
O On
fc x
s- BE?
^ ISO <2
X On Z "*
X t-H O &
x u H "-1
t^ ,-, . x
< ff < re
22 tn ij
x a
x *-
2< CL
H 2
IS
X On
X
L->
NO
nO
X
On
o IS IS
IS ts
On On
X rt 1-H t-H
t-U QJ 2 Ui
u -X oj
OJ
X
OJ
X
X CL *
l7 re
x u
H .3 H X
X ra X rt
X TJ X * EU c Pi n n
< JS < CL < a
2 s 2
nO
X
H -
f-5
$ 25 01
C-5 'rax 2
< a
PL,
LX
ts
x
rr,
On
IS
ts
1
"
d^
< 3
X fc
X^
H
? ij
CJ
^L
nO
O x
Pi *
<^
P On
U t-H
< -
x 2
<* 0)
X^
x
<s
HX
Z x
9 a
o
CL
(N
ro
ro
rO
tf
ro
m
rO
NO
rO
IS
rO
00
rO
On
ro
O
rf 53 rOtf tftf mtt NOtf tstf 00tf Ontf Om
In ra
QJ v
TJ lr
U, OJ
0 X
QJ O
X c
ra
. rt X C TJ
J ji "3 T! -3
3 o
O
TJ
"o tna biX oj
OJ
X
>< CL u 41
; ^ cn O. OJ
c
o 0u
Ul QJ
-S3
<j
-1--
, tn
OJ nJ o ^
"1
w QJ
c Cfl
Cfl 3 B -*~|"E
X
X -3
- a
2 B
3
O
c X
ra o ra
OJ
Mh O cn bih1 -~J 3QJ
g TJ
o '5
c/J >
CL
O
u 3 -
OJ
41
-2
e
cn
OJ
X
o
O 44
8
3
3
ra
tn >tM u
X c
..
l-H
c rt -73 3
o r |1 OTJ E >N
01 o
41 ^Xre J-
H
-
00 -r
O
3 ra 44
u O) 3
3 X O Tj X
O 4-1
3
J-l --i
X
e*
t/i
u,
Ih
0) O CL;
OJ
X
X Xra
oi A
-^ O
CL
ra
u,
00
O
o
X
CL
OJ
QJ
U,
X
ra
O >,
c 2-
ra rt
00
OJ
X
.3
X
2 SP
-^4
'4~'
~
3 x
ra SP
2
rt >.
a
QJ
ra c
rt
LZra *<
ra >
rt
r- O
OJ 44
Jl TJL-t si
c c
S 5
o >
fc TJ
T3 rt
tn -^
ra t-t
S ra
-^ 3S
O u.
x o
B rfo o
"3
C TJ
OJ >,
-3 Ol
n J3U 41
OJ 41
CL 3
3 X
0
.3 ^
*2
o o
fc TJJr .a
44 T3
Tl
OJ c
CJ <
X X
2
x
2
X
2
X
2
X
2
X
2
X X
c
o
Z7
^ ^L ~s ro %
fc
in
x
^ is * ^L ot-H
-0
o
rt
t-H
X
ro
rH
On
.
On X NO tf X X
ro
i-H
nO fc X
X
nO
L^
00 6
"
x
4-00
tf
X
fc
On
X
Cn
Ei5
IS
X
On
o
rH U is
u<
X
Cfl
Ui
X
cn
u,
X
U,
X
cn
CL
E
ra
X
u.
X
lr
X
U,
X
1.
X
Ih
X
,
CL
ra
X
X
U
z
PJ
CL
E
ra
X
CL
j Bx ra
<x
Cfl
CL
E
ra
X
cn
a
E
ra
X
cn
CL
ra
X
Ol
Z H
00
QJ
z
o
z
o
0)
Z
QJ
><Z
QJ
z
U
<Z
cn
D
y
Ph
ob
G
'E
QJ
QJ
D
<
Ph
<
X
ci
m
ob
c
'E
QJ
QJ
D
X
00
PJ
ei
O
u
ob
c
'E
OJ
OJ
D
D
D
H
tn
X
X
H
ob
'E
OJ
QJ
Q
X
X
PJ
X
ob
c
'E
0)
0)
D
t-0
in m
in
m
NO
m
ts
m
oo
in
On
m
o
NO
l-H
nO
IN
nO
ura
c
0)
X
00
.a
Tn
ui
rt
QJ
E
3
O
>N
3
O
cn
lr
OJ
CL
lr
QJ
X
O
3 5
ra r-
i
- x
S"cO 3
X ro
lr-1 X
^ ff
Oi O
B 2
2 &B) oi
>
OJ "K
X C
Tl
a
.3
^
2> B
oj ra
ra
QJ
c
o
u,
QJ
X
- U Bl
O JJ QJ
g^B
ra
.-^
01 4 cn
" *r '>OJ -^
O 2
X
O
QJ
X
QJ
fc 3
rt cn QJ
u X >
rr a >
er 1
X &4
_S .22 i;
j r x 2
rt
3
O
E -2
ro
0)
u
oo
C
O
u, ;
Qj c
2
J= 3
QJ O
^2
o re
OJ ir
CL "J
J2 -j=:
o O
2 Jl
* i
2
x
3
o
X
ra
oo
c
X
>> =
.
C oj
ra -
^ o.% o
ra oj" o.
^ XCfl -T2
4j 2TJ 0
.3 X
c
x x
3 oj
-2 B
<~ o
c
Ol
X
E
x
X
oo
c
X
u
O
TJ
C
ra
ra
Xt
o
OJ
3
O
X
ra
00 ;
C r-;
X u
C
2 "
4-J 4-
cn JS
ra x
2r1 2
ra
44
ra
X
X
c
OJ
X
rt
X
u
rt
Cfl
Cfl
0> ^
-c 2CJ JL
X
2 E
lr OJ
S 2 3
? 01 x
Mr 00 ^
o o Ji
TJ
c
ra
o Ol TJ
" 1 "ra x
u
ra
O .
Bl 44 3
~3 * f~
ra
C
OJ
X
tn *
: E
. u,
oj o
*-2
tf JS
2 >n3
.3
J! >
3 "
X rt2 >
3
o o
>, Bl
3 TJra oj
x TJ
44 JJ
-a aO) 13
3
.2
o
2t4
J- B
QJ Ll
Bl X
L. 3
o
ra
X
. oo
x o
0) O
B-o -5?
cn
O
TJ
TJ
rt bi re
re
fc rtOJ oi
Cl -n
re ^-
cl o
= TJ
J3 Ol
nO CL QJ
^ rt >r
-. U, 00
.3 oo re
2 N
core
!.
s 8
22
. rt
-Jr Xcn TJ
0) oi
-C >
-n ra
ra oo
o ; .
-n Ol U,TJ
_J QJ
rt o
H
U X
o 2 "
TJ OJ ^
oj X
X TJ O
H 2 2
OJ T3
0)3 >
Bl Jl
2 01
T3
C
OJ <
lr .
2 "E
<y
oj "ij
c OJ.
t< A Ml
oo U o
O - 41
r-
NO
ON
O TJ
x ra
CL in
Mr i I
O 44
-n ra
2
2 I
,TJ X
<JJ
-
&
>;
2 Ti
c
^" O
ra
>N
x
CL
ra
u .
oo - .
O -O
x
aS
CL rt
O bi
-> c
Sx
ff *5 Bl
xoo -i
ra
<-
ra
J3
H
NO
tf
cn
ra
ra
X
X BlTJ ojra -3
^ fc
C 00
c
"1rt
B 2
re
r E
g>S
41 cn
O 1-4
HLw. cn
r
tn
41
u
0)
X
O
QJ
X
-11
oo
c
'>
o
2
fc-
> B2
OJ 0J c
jiff's
O) u -J
2 S
. 2 O J3
2 rfc 0J 2
X c
re re
0) xi
> cn
O 3
3 X
B) ,
re P
41 X
re u
oo
C ojX oj oj O
2 2 -"^
c ^H2 J
B Tl f
0-3-3 > 0)
p'm-. ra > oj
.3 <C Bl i_ B)
X . TJ . C
-u. 44 c >,>. ' fc ra u
raffia
. oo re
c C ft
3 tj -3 "g
re
o
x
~
*- ^
n _ -, 2 2 -
U 3 *- '? 4
oj TJ n "c 2
x -a S t 2
S rr D22
x c oi "S 2
[_, 3 01 cj 00 01
X ^ X oi
60 T, -crr 3 QJ 41-
Mh Bl -
x^x ITJ rt Tl g
t
OJ
>
ra
X
3
O
>N
O
TJ
>>
C
ra
o
X
X 4-1 X X X
u
x
U
x
U
x
U
x
U
x
U
x
U
x
U
X
u
X
U
X
u
X
Z
<
O
x
> fc
Di On
X x
H
Z no
7 u
2
?> 01
z
U CQ
on
Pu
z
<
CJ
z
3
<
pj
z
z
x
x
x
X
Q ,
< ON
X
> fc
Di On
X x
H fc
Z no
7
2
i> Ol
X 2
x ^
X
si
o-
PL.
o^
U -o
oo .
.. ts
X On
o -
U
<.
' ' rt
X <?
2 '*' u,
X O
H -
u-i fc
Cl. 2
cn X
x
x
H x X :
H w =X
H ^
H no
CM
QOn
Z,f
< S
tj '
gS
^ <y< TJ
w -;
Z g
Z2
X ra
X T1
X -J-
X
PL,
o
x
O
x
X
H
PL,
o
z
o
H
5
X
X
X
z
<
o
ei x
7-0oo X
ts
tf
On
o
QJ
z
H
Z
x
3 tj<
O nO
PL, O-
V4, t-H
o-;
CLtf
3 On
u
LO
z
x
H
yo
o ^
D
ra
(J
nO
ro
On
N fc
Oz
x
2
x
^ei
<CJ
Pi TJ
yi
X "
<J.a
O ^
H |
$2X~
x
tf
NO
On
rH
IS
tf
lO
Z S
c
c
CL O
> CL
X .
ei
x 2
CQ 00
x Q
XS
h2
TJ
OJ
ra
TJ
C
3
00
rO C
On O
""! E
rH S
m ei o
On [jj _c
rH(j Q.
DiZ
w<x
Uqz
Z-.W
<Ko
pp $ w
0-?Z
X > x
X
PU
H
X
U
D
<
Q
TJ
t^ rl
r^ u.
y;
Di
ogtf ^
N |
Uh
rn Z.
H<
oo 5:
QO
x ^
Di
x x
<H
X
PU
H
Z
<
x
PU
X
H
2 ^2 tf< On
(J '-'
<x
X o
U>4
Di &
<z
On
in
On
in
m
On
C
H o
E
0 s
PL
*^
ci
0*
x
2 Z
x ?
c/j Z
g c
X 0
H 015 c
x -fc
cp 2
ts
On
TS
OJ
o 2
ro 2
On C
rH 3
OJ
CurO
C 2ra "
' c
m
OJ
X
Ci
PU
X
X
<Z..
D rj tn
0<Di
QNy
X 00 Di
X < <
HOX
NH C
ro -X
n 3 u,
rH -a ^
X
2 CQ ^
QJ x U
cj^
<eo
xSo
x(JD
00
UJ
LO
00
X
Ci
H
U
<
nO
IS
ts
ts K
o*
ts
o
CO
tN
00
rO
00
tf
00
m
00
nO
00
ts
00
00
00
On
OO
o
On
QJ
2
o
OJ
X
cn
O
u,
PP
E
OJ
X
o
X
j i
3
O
X
ra
3
o
X
cn
ra
o
QJ
u,
QJ
J3
00
O
SX
OJ
E
ra
Ol
-7 2QJ Jh
X 3 CL
tn C , ,
TJ 3 2
3 T oi
oj Jr (j
C '
TJ _
X ->
a a
rt 3 2:
>,-a
3
-a
OJ
-a
QJ
X
CL
ro
u
00
O B>i, oj
a
x JS
CL CL
3 n -3 r
2
H
OJ
u
.. rr
01
re
^ S x
iS m
>> o
X 3 ra
oo o '
3 JO Oi
o ra
'
x u
LA OJ
i T3
C
O >
X
u
ra
00
c
Lc 3
cn
QJ
3
3
>T
C
OJ
2
Ti
ra
X 3X
X
00
13 cn cn
44 4*N -44
cn ra a
X X <
: ro :
X
c
ra
QJ
eg
>
^
m
o^
>. ra
5 x -^
SE,c^
^ c x 4
ii qj H 2
o
"
'ra
lr . oi
o ra X
Mi m Jr
C
ra
3
o
>N
cn
ro
-3
u
3
ro
X
CL
ro
TJ
c
<
cn
oo ro
C u
12 E-r oj
-. E
-<
o .
o
On X
IO Bl
3
-= C
TJ OJ
3 3
ra Jj
ff -TJ
.fc X
ro X -"
TJ L.
ro ^r
QJ OJ
"r C
-^ o
TJ
C
<
ci
3
TJ
3
>>
E
c
ro
Cfl
QJ
4-J
3
C
ff g
-c
3
ra
o
cn
tn
ra
OJ
X
-o
c
<
Cfl -J
Sl
c
o
0J
-JC
c
QJ
cn
5
Z
c ro
QJ QJ
-a ^
Ui T
ro ra
oo B>
3 >
rt 3
?">
^ 2
o
"
x a
ro Jr
-3
oo
3
o
c
QJ
TJ
ro
-^ 2 u
cn Oi
lr
OJ
00
c
'ob
ro
0)
>
ro
ra
o
cn
T3
3
<
CT
QJ
>
QJ 3
2 P
ro
ra X
ro
-C
>,
CL
CL
ra
X
QJ 44 C
> O .3
cn 3 -C
5 3 TJ5
X "o0J Jr 44
X j? rr
Ol y
cl2
c x
ro H
E
'
O
c
TJ
'ro
QJ
X
o
u
x
u
x
u
X
u u u u u u uX X X X X X X
On
rO
On
tf
On
LO
On
nO
On
tS
On
00
On
On
On
O
o
QJ
x^
01
X
a
o
cn
O 1
0
cn
OJ ai TJ
X CL 2
o
QJ
C
CL
ra
OJ
X o <
u,
00
0
0
X
a
QJ
X
ra
0
TJ
TJ
OJ
X
CL
cl
OJ
X
cn
cn
E
QJ
X
44
cn
cn
TJ 4-J ra OJt_ OJ
3
ra
JU
2
0
QJ
CL
r-
cn
ra
"ra
u,
00
o
4-1
o
X
CL
00
C
QJ
a
0
3
X
Ui
44
ra
X
oi
00
"ojQJ
X
X
u
ra
0
00 , i l,
3
X
u
O
i
TJ
3
<
C
'5
X
Mr
O
QJ
u,
rt
X
oox
c -"
>N
X
00
c
CL
CL 2
ra
u
ra 2
o
X
"ra
ra >N rn ra 0)
E c
-'
o ra cn c X >N
OJ 3 0 4-J X
3
0
>n
>N
c
ra
0)
>
X
QJ
X
4-4
O
TJ
u,
O
tn
3
o
'G
cn
3
0
X
ra
"c
0
TJ
u
ra
Ol
u,
TJ X in tn 00 ~ 2
2
0
3
0
>-
TJ
5
>N
ra
2
,-H
C
O
u
C
3
cn
c
X
2
QJ
X
X
cn
3
cn
3
>N
OJ
X
J ra X ra
2
X X

ua,
O
CQ
TJ 44
QJ
X
ra
TJ
0)
2
cn
c
ra
U,
ra
>
ra X
3 m .a
4-J QJ C
<" X 3
QJ 44 tT"
X ^ ^
cn qj n4h
-a
cn '
(J JJ
'3 -^x cn
CL .
ra
On QJ
00 -H
U
00
o
o
X
CL
C
O
X TJ
ro oj
u c
Ol
3
OJ ,
00 -fc
QJ ^
cn
Z-S
00^
c
I S
nO 01
O; X
TJ
. c
X oj 3
41 L, U,
?s ra x4 UT i
rt c ^
"h 00 B TJ
q X ro
2 rt 2
fc MxP tj ra
ra
u
X
3
CL
ra cn
o
o
X
o
cn
00
c
ra
5 "ra
=|U
PL, ^^- QJ
OJ -r-
X t
c ^ --
ui u
_a
o
Jr V44
QJ X u
<2 *-* DBl TH
3 TJ oj
Ui C x
X ~
" K-TJ
> c
^ C >>
- 7=2OJ o,
o 4 00
x c
QJ 4
cn Si O
rt O X
x x
r r- Mr
O
>N >N
44 fTj
IN S ^
-
J-1
QJ
44
re
X QJ
'cn X
.
TJ
C
ra
m
ro in
cn
-c c
oj ra
-* TJ
CU
5
in
On
x
o
ra E
i , Ol OJ
0) TJ TJ
iJ ra ra
^ 2x < <
c
QJ
CL
O
'a, qj
cn u X
OJ C bi
4-4 .-H QJ
OJ CO U
-5 >.-s
p Tl .3
- ii u -
r
W
QJ
C X E
O
u
QJ
X
On
xs
OJ
lr
ra
OJ
CL
a,
ra
QJ
>
ra
X
3
QJ
cn
3
QJ
00
QJ
X
*H QJ
D x
c
a -
.a
O U
5 E
oi ra
"g
bi ra
5 Bl
x
TJ
01
C 'O
QJ (Jcn ^-r
oi Xu, X
ft- 3
01 0
0)
Ir
x Q
O oj
<J x
ra 2
oj X
>N
C
ro
E
u,
QJ
CJ
OJ
TJ
lr
ro
3
o
lr
OJ
E
3
3
TJ
C
ro
u,
QJ
X
00
3
O
ra
3
OJ
15
O <
On 01
rH X
c C
O
>-
QJ TJ O
Mr Z X X CL
TJ
O
Mh Mh
O O
fc OJ
bi QJ
PU X cn
4 O C
>>U .2
-C fc. 44
CL ?r CJ
re Ji Ji
lr Bl X
00 QJ o
O X o
41 QJ
O
X
X
> re
TJ >
c E
ra cl
3DVld iacovf
n 94^
o &
*<3
c
'ra
Ui
X
TJ
c
ra .5
tj 5S
ra oi
x u,
'44 OJ
O
cl oj
"oj >
X X
-a c
x -fc
"*"'
in
X C
ra
U, >N
O X
Mr Q,
^X
^ I
*x
x x
op opx '55
OJ 44
X rt
~
"J
2 >Z
H tnx ra
fc -JG3 Oi
Mh 3
TJ bi
fc *re oi
3 OJ
Ji ^TJ u,
oo Si
t/l r-
QJ U,
X .2
fc g
2 rtO &,
o
Ui
PL.
OJ
X
O
Di
>.
X
O)
B)
o
B-
3
Q,
3
O
2>o
S3 "-<
"l
22
u O
PI u
q- ra
1?
u, O
Pr X

